Hecart, Soul, Strength & Mind:
Interpretation & Performance ol Romantic Repertoire
Janclte Fishell, Jacobs School of Music, Indiana University

Does a successtul performance of Romantic music flow from the Heart or the Mind? How does one marry Soul and
Strength, cach ol which is neccssary o perform this repertoire? This workshop will be presented as a “window on three
lessons” in which ke presenter will join three voluntcer performers and attendees on a voyage of musical discovery. The
tocus will be on finding successiul answers to the questions cach piece asks of the performer and translating those idcas
info concepts {hat all attendees will [ind valuable as they engage in the study of repertoire representing any level of
dilliculty.

For further reading on this subject I highly recommend the following:
Laukvik, Jon, Historical Performance Practice in Organ Playing Part 2: 'The Romantic Period, Stuttgart: Carus, 2010.

Prefaces from recent editions of the organ works of César Franck (Wayne Leupold Editions), Théedore Duhais
(Barenreiter) and Louis Vierne (Carus and Barenrciter),

L. T. Paul Rosas, performer, Scnior Organist, Los Altos United Mcthodist Church, Los Altos Hills, CA.
César Franck, Fantaisie in C Major, Op, 16

A few questions posed by the music:
*  Touch, phrasing, nolcs communes, the fermata

*  Tempo, rubato
*  Dynamics: refationship between iempo rubato and dynamics, messa di voce

*  Other considerations: genre, larger architectaral issues, variation techniques, technical challenges

II. Matt Palisch, perlormer, Director of Music & Liturgy, St. Paul Lutheran Church, Jackson, MO:
Théodore Dubois, Doure Pieces pour Orgue: Toccata

A few questions posed by the music:
*  Touches: nuances of non-legato, role texture, harmony and hidden melodic gestures in determining
touches
*  Avchitectural considerations: linding the phrase, defining sections through accent placcment

*  Other considerations: technical challetges

III. Jonathan Evers, performer, West Onnge, INJ, student at Montclair Statc Umvelslty
Louis Vicrme, Symphonie 11 in F-sharp minor, Op. 28: Mvt. 1 Cantilene

A few questions posed by the music:
¢ Tempo, melodic and structural rubato
*  Phrasing
¢ Touach nuances
*  Dynamics: relationship between tempo rubato and dynamics

*  Odher considerations: teclmical chaflenges, ornaments

Sometimes questions don’t lead to answers but to more profound questions and greater possibilitics.



|
L

| I
Par . LA UC PRaPSING - Cmbiaw i LL(:x/l;m. .
. : PRIX: Of mﬁp(ﬂgé’f’ . A sor gmi Monsieur
CESAR FRANCK 0046 Py Lo, [T wor npuinns . A& GHAUVET.
R ) g et M 71,1/ ﬁway "
R. .F,‘ouds.de_ 8 pieds et _ - — I — 1% — D ‘L —
-Hauthois. i { Py R ;’ — /CM'QWLQ =
PI Fouds de 8 pieds ‘ - : : o
. ] preds . . ‘ ‘ _
‘ - . o " B ) ‘\97’ » it . e e e, 5 )
GO Fonds de 8 pieds., [ |ran 7 % — = & - '.GJ_" & -
PED. Fonds de 8 et 16 pieds. | —~F = = —
pieds. . 7 ]
Qeeat > D50 i , W
.()@\ (‘]Tla\;q\etfg acc;uples ‘ ' Q\«V\\\ Q‘{;{>

- Tlrasses .

Wj\lﬁsrlm-m.\ =2 ?ir\f‘mflrm 3 fﬂmﬂ
\( . JJ i

"
If__
o] _
[
4
|4
¢

N
L_

.
h_

l..__-l-f

LWEZI)S.T@@&\ = e T
\OMLLQ Doman Scua-‘EmF{EOQ;Mm\ @om TW\QLP




.,,_3

l
1

t@fﬂ -

e

Cumig Com 0

e Yol 1S E
B 7 ts]

Yo 44

N

I N o

™

\? v 1 Gnive) s of comPLer®
i

'.(p /\‘
o) o L + .E_;[A(m .
(e = : o —
oo -

. GO

£ T

————

i A

-
3 = F?:’* =
I’Q _I" . = -~ r
o =f = '
;ﬁ — ' == - =
‘ - TEE 2P
7 N A
X b
- p—F’ ' S —
_ T 2 -

MELW Netehed Sw Qeanaen Cor S-m‘{éw

s L P\--._.,
l £ A s <
o LiES i e =
T I _ L
\?;aa lb’"?t.,wﬁ

--

3

Sy

[ (Y

. 1oAY )

1 H I K o
— _— RN i
- {v a vy v

rfméb(/@ L o8 S, 0an OF %\wa-‘fﬂoh




|
r

==

o)

. &N
[P
|

T —

rﬁm@lj

Lo}

&, 7 i:

Bliwe vk M /.:{Wl'

¢ At ~

[ ]
-

'r‘

}

Poco

rall

[ )
[ &)

N Gonn

$8.

[\

Esp

i

\________.;—/G
.LJ..

8

hll
4

—Ted | | .
N \ Lo
4 | N MM
Knu —u Y R I$
al :
e i o \@ =
. \
] [.‘ . L[
\
il . 0 YRR R
p 0| | a1 . i |
e .
. v ‘ TR
— - It =
A [
e e . 3 e e - Pl
e A B s Al sl ek Al
T T - — , :

NSL

1

Hh

.-
1 i

1F

‘ ~
‘ "

I;—\_fl

12

S

\

T

gj_

e

)
ol K1



7o QAT W g oy Wiegetie Cortooe L nibuap e CantannE™]
X | : R, |

I'l -Flite et Bourdon de 8 pieds, J W : T
. H R i

m———

. Trompette. fP”"".‘;‘% ] : H # ;
T JERL .
P. ) Flite de 8 pieds. QF"A‘T‘;OL!? - :l!. :5 p E ; :!;
GO Fiite de s piods | : =

D). Flite de 8 et 16 pieds. 7 T "
Pep. Flite de 8 et 16 pieds \’?;_ nlAG 0 DEJORRTR. By LI DaReCiNG |

Claviers séparés. % —~ - —
1 i : . -

| HE

TT$
A
e
$
iR
$
} )
e
e
Hé
T

7 - e = =
/-'_—'“*_‘\\
e - - - - . |
\?me
Vo
137 =~

!
i

*
___"I“‘"

s

.

_I‘

|

| .
\[Te

{?‘_Li__i_ GN&)EQ&N&

ya - £ o e A
(\V | _}Il 1141 : ! 1l 1 I| i) illi.i * "i*-“—
SESS Ea RS SRS sS St —
. '1 - - ’ . . Y
e e i S—
B ~— / ﬁﬁ-}“: > { : N |
r 4 "I - { L\ [ B v} LT PR Y
RIS : = e
N CF Bnniad, AV v (a6 | - : ' L
r o " : : g e —— : N
i = : = = : =
= v _1x . P_ 1




3 e 3

7

i
¥y

B o— ksm ™

ot

e R

£
ﬂw

NN

TTIRUL

TR Swe/ ?MA&‘E NpeiC

G O/J‘L‘—\

e

Q¥ g A ‘
) :

L W i

==

~ L\-Sf CaWATION - WILL CoAGY \H«\/ﬁ.‘fk

ACC. 1 Alunstic”




Q . Al U(L'(m\" / QhﬁMb AL VER I\/L(

¥

H Tamihzat QXS‘S‘S» 50?:’ (R, \)(ml\f) QE\A’ZMQJX

i
RS
12

ANAY
Fa T
g

ws

1o £ -f-b#b-r

o
f

.Ip:

Foor|Le,:

»
i

zfe

£

2

1.

heie £

2

T
|

U Qaeio Heann SMEES = USE (6 W)

£z

=
i -

14 U

Lan T I

u LILE

ER . NP 7
™

(i

4

e
I~
Jaar
Pl ) W.
%l ﬂ L
“ {
N1
™Y .
- 4
A

et
12
=

LA

T

} I 1 !

| |
H
L 18
I
%
LN
s d LNﬂ'

‘__i}_
N

X

b

o
hy
v

1]

L1
“yy Jyh

A hrP—=
fun, BLAS) RO

1
| an TN
LAY

a1l

ANA Y
J.
-

23

L]




i)

Ll

Y rd

Z .17
i

Fou 5 T 17
| £an]

r
— g [Fh

A
4

L3t T

— fmlJ
Iy
ELis v
-
‘I
|-
L X3
# p
/ = , i
N
mp
e
-
L3N Jenl;
- LT
Y .Y
It
£ N

L Ll
AN N AL o |

y e
| {an DY)
LYy [

_ @

cTre_Dis 0 mcom gm’\

2 ()

e L S g



‘ ﬁ )
AL, h#- e £ #—« /hOD, st . — E#— ,## g E g# i
b5 —* F%T—WJEE e =
—_— T : h_'“' - F:Eh:!
4 e EF‘.' —_rlie | b P ﬁﬁ .
. LN ! d g - 1 ; - E | ] T ¥

Molto crese _

':L}Elbbgi%% &I;r o F-a -
L
e Bl £ e se e P sepu
T ! F-am i

1




|6 i .
s IR = » ﬁ — a. ﬁ
Ly 7Y A )} 7 ,‘ :
¥ o i }
Quasi lento, a'le mpo.
= . |- .

L % . z Fﬂt"/ — o

B " 1

-_'__f
12

- g .Luri\ ! ’;\! ﬁ:{ > - i I F ['%
~ Poco rall . _ _ _ -
£ | ﬁ . ‘
i ; . ——— _ﬁ— —1 1 ‘;!: - m“"
V) $F o T4 = Y —w‘—L"q'J"Er“d-—d—
3
hall ETRESY
’b{l}l’ [ [ [ [,
\_/\_________,/\-N________/\_____/ — T =
e & ~
o === =+,
_ Fi L

T
L
i

|74
LN I Y : Y
pi. A p— |
T T e e e—— e
| + + LA I = —
Tirasse 7
~ du g o,
{;\:! . .i - ﬁ - ’ﬂi._:
iﬁﬁ:ﬂ:\ I T ;
N R ~— \________;_______/
e : |
o b e 2 E £24 2Pe, 2re ave,
| 5 /1 t F—}._r'_ 1 — == rrl.
v ) Dim,
' 4%&# 1I H "1' il-- .F ‘? ‘l‘r.;é
—— — ni_f—"F } . —— T—
R : — i |
s CTW
R =
——— Otez la Tirasse.

()



eSS TS

C¢ Qesnnes Nt

T oy X
! N_f I b
Y |

!_p—ﬂ
=

’

==
Pt

r/

._7..,

I
1.l

7y

S . T

Iy Fr
AW

/A 1 —E ‘l'E F/\F ? e o

BIAL

)

J:'___""':'__>

i Rall _

WIVED

r Y = .
bl 17010858 F " 4 E
B —— I I 1 ] L Wi
— e e— -
o/
S B y
) r )
2557 » S
4__—-_‘/0

¢



- A ALPHOMAILLY 7 o
" Premier Orguniste 4w Rii, Professeur av Conservateiry dé_:_ﬂru_x'ulles S

TOCCATﬂ7

i lae Pvdase

N

B - (Iﬂ Lhﬁ‘ﬂ[‘ sans 16 P, el sahs Tifasse. 'n w2 e VS AT
! N° 3 \f? ” %Q mﬂf[\}( tmu eés( - . ,
L . . Mlegro. d~\112,)! . : B \\-“\‘;/ ‘
7 A e ty e rr e s e
JMQ%MT-M__V;;;L#t' e

L o - | f | i
p““"\"“*“m"*‘&'“i‘r‘f‘m . R [T mlbrmnt TE S IR Vo {%{

) . . ® T : - _
o= : : . _ . . A_!_lﬁ "__ »—
D R s | o I O " I 14w

e

A ‘%ﬂ-‘_—-—a = i - =

C YN, T L\ri\-“;ﬁﬁﬁcwi \’iﬂa I"’

B or s XY i ral
Pédales 225 i S
‘ - 2 S . B S A ) LAY I D

)7 Awewnn Ashaes (an BT
Ty  SimPLLE Y TMlonwary BETEL

‘M _L ] .. W P _g:";'_ll
= - i

Pl
{
L ]
»
L)

M i e e e e
= —=i=ssi=——=a==ci—==|
{hANaE @a@\, WBEAT _ G ’[?ﬂNn%&M Em?mx = BMAST W@ i\imu\} &

Tt il ot 3 i s

% YY.] Iy
% ST
B +§— 7 p" St D e .
[ . A

14 '

. . ’
P .
sl O S K.

v%i
b
9
%

s
;

I
’J!.% :
Ll

1

hil

3. L. 7!)12

@m@ug_ - IO R QQWL QEQQINT%’() Qamﬁﬂﬁ\ﬁi\_@



1]

"V 0 uned Qe mdi i |

T
" \ B
.

Ve ANL

d

|

,ej ol efﬂﬂﬂmiﬁiggﬁ’ I&f( is

{‘% Yibnif

£'
A

A

LY
T

Y

%12
"
1=

AL

L7842,




T4

#
|

¥y

 eal
—"_a
R —
L -
i
H
E

. be

iy ;
Fomalil M S N | 4
T ) I )

b
tratfe
N
—
4
-
1 I 1
i
1
. 3 ‘ | S
. ,‘- ‘ . ..‘
o+ 91—
i 1
- "'l: ” .1.. o
.. p—
o]
y— L)
[ .
L0 AL
2 i."

‘1

ﬁﬁbﬂh‘bf
N
¥ %#
=
o
r'—‘
v x
g e e
&

&4 __ - 1@- L Auu A~

il 3 i i T ./ W el

'y T n ‘

) ~ i 2 | HHLI B x.ﬂ ﬂlﬁ: M 44 ul.— t .~ . .
0 O e o I Tl s “ m i ¢
k- N SO 1 ol LTs o CTHA AL ERY Q

A ‘ e sl L , li% : .,”q
. I o e | | o] T
Ny hrl HH i '.p o *1 1 H[ A -_J_" + . |
" . . =i T A ‘I - ..‘_ - A%
B 5 S & ot sbm e te LN L]
" - wrﬂv itd 2 o ] o o] AL #).ll +. L R
_ ) _

b

L2y




A P e EP e, T EEsSen

|
. N CR e 0 Y
. el . ~ ¥ i, M— AWM ¥ -
B .Y { w MK l

¢ Mins. N\ﬂ@i? = M «%& / il i




)

g s

A, No T

oA

e = o S ATV e+ SN - .

_ 4 44 3

=, 2 4 et i

il o M ) . ]

..“ m.M - - u T'u " B R , Tl —

S5 ) R Ayu_.l‘

— N o o
¥ M. = 7R M- TR e - ok B

=TT ‘ : : et -

caslilll PRk eqlh s gu Ry

P

-
%:'
g

a!
4
-‘—h?
—F
-

ALTGAR.

I

8
peees
~!-_“$
=
e
1 i %.;.
=
]
ﬁ—‘—_-__—-'

\ 7
B
=

o ot
L

!

arLteelrr
=
]

oy

i R s~
AP i

e
al

Al

L

=

A

,'!'f

.y’
#t

Sk

2 B
Ay

—p4




" Poen pit,

LM

0

15

Pos.

v 4 )’“)

-
bl

IJ
W

Ty

e

| Rée.

»

*
I
==

3
r ]

=

3L

»
1

-
o
1

pPOS.

LL. MU
iy

3L
[y}
(Y
L\l-ﬂ' 1. .

N paut

Ll p‘.

T

v
1

Tt

oA
k. MeiT

—1
=

L
LU

Aul
Lty
.

y dZiTrurs

T3

Al
0




C (} ?ﬁm \%’ Mmnudin ore. iy AEAT0Z

ITYdt i -)rw:/ - g y .

? T{MQ (\ \[‘ P \1 { H ()M’ f: ieme - Symphonie No. Wi { W A \!‘i‘g‘ﬂ%“j’;{\i?‘_ ?\E/G g&f
- b - Liwin L&QI N . . I. Cantilene BALVNG AT Y T LTy
ez Mzdodong, | WELD B id S

) cit: Clarmette ou Hautbows ot Cor de nurt.Posibift Flite8 G¥ Orgue fonds8
A Podalet-Bhsses douces § 16.Claviers separes

Andantino moderatoss =

, s
9 @% Jﬁjf—\?nf.f_h]ﬁ.r—-f i T " m‘_‘ﬁ&;
fg{.’ If’ '{ = ] | S— (F 41{; I'_ | [ — J T J_J{ 1  —
Y] Ll 3 3 3 a 3 3
P
{ | o | | |
Y=o = = e r— =
@ Lo % ¥ # E L&
[y LT o — |'

L Tmewore Questo (

e — —
mm\u/ \?]?waﬁs&smh X

4, |

- =
4 b NPT -
D p——— e =
T " V l
e
14
(0 P—
,——,——""_'____I—“"\; e _ g N — h
S e ' = = —
ayli? ko s ) 2 ) A
— ' | =
e ey p e L i
J s -2 e S — !

/?m%ur_ Dﬂ RN %cng @E(J(J_n\maa g&m %_C/\r\g\__p



Y

s |

“f

1

£

-

\

(i e il

/

WA ol (R @g:

Viemne - Symphonie No. 3

4

&

[

] i
&/l i
) | NI
ur
Aﬂu b
&

N’y

73

by
r 4

Fa Y
A

Jﬁd(&\! L@w}h ,T__"—_J---=‘=-—-i'7cu‘empoJ\;..D7 y ‘h

f.ll
N
Am ru.u Bl
Sl T
i g2
i
i
T oL
Sl
<3
<l
& o
3
=138 +
e AN
e e

5

aeatdl e Lef Eﬂ}@

~ VARIANS

|

IA..

%UYNI:
{4 p A
o _W._W, uﬂ./wc
ﬁiwwn\i‘ Ld
44 uj
i
Rt
I .
nmv hicl i)

(R.tonds 8

-
1 1

) S
"-u.-/

LK

[y H N
_.__.. m/ ~
o
il &
b | m/mﬂn.
! )
1 <
AW
v
k!
& | 3
il <]
i Sy =
i [ TH  pin &
h_. lk...r_l.l.l.l.! /m
ﬁ. N “ |lj_...-lll.lsu xl
&M oA
+% L 11 =
T -
.w-\
. e (el ([T 1B W
Ho L] :
._nnﬂw nmlnnn an..
sl || =
— T P..a A
e e B —
xe [~
- >3 .
HHyae |k L M
- - Ll_u_L
it ]
i)
Y
]
| _%_/

]




Symphonie No, 3
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Vierne - Symphaonie No. 3
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